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In the 1960s and 1970s Brazilian films can be 
simplified into two distinct movements, the 
left-wing, intellectual Cinema Novo 
movement and the apolitical working class 
pornochanchada movement.

BRAZILIAN CINEMA



CINEMA NOVO

Cinema Novo is exemplified by the movie Deus e o 
Diabo na Terra do Sol (Black God, White Devil). In Black 
God, White Devil, (written and directed by Glauber 
Rocha) the responsibility for crime is placed on society 
through social inequality, and is shared by both religion 
and current social structures of land ownership.
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PORNOCHANCHADA

Pornochanchada was an apolitical film movement that 
consisted of light comedy, often with sexual themes, 
targeted at working class audiences with escapist and 
humorous scenes.  An example of these movies is O 
Bem Dotado - O Homen de Itu (directed and written by 
José Miziara). Such movies rarely take on political or 
social issues (usually fearing censorship from the right-
wing government of the time).  When crime is 
depicted, it is shown from a more comedic direction, 
incompetent police and crooks who get caught in 
sexual situations.
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RURAL EXODUS 1970 - 1980

The 1970s saw a massive 
movement of rural agriculture 
workers from small towns to 
the large cities in Brazil.

Arriving rural populations 
found no jobs and no housing 
in Brazil’s major cities.  Instead 
they moved to shanty towns 
called favelas.

The Rochinha Favela
in Rio de Janeiro,

Brazil



FAVELAS

Lacking jobs, capital, or access to education, 
rural immigrants moved into shanty towns 
constructed from found materials on the 
edges of Brazil’s major cities.  These shanty 
towns had always existed in Brazil, the first 
were built by ex-slaves and former soldiers in 
the 1880s, but in the 1970s the number and 
density of these shanty’s sky-rocketed, 
exceeding the ability of the cities that held 
them to provide even basic health services.



FAVELAS (CONTINUED)

Living conditions in the favelas were 
bleak, but crime was not a significant 
part of the early favela experience.  
The lower class working poor of the 
favela were seeking jobs and 
prosperity inside of the economic 
structures of Brazil, the favela was 
merely a cheap place to live.



STARTING A TREND

The 1980s saw the rise of the Brazilian 
working middle class, and the end of 
the Brazilian dictatorship.  The new 
Brazilian working class began to look 
for movies that addressed their own 
fears and the problems faced by them 
and Brazilian society as a whole.

At the same time violence connected 
to the drug trade changed the favela.



Brazilian society has clear lines of dividing 
the three classes of society (1).  The lower 
class, often living in crowded favelas and 
lacking access to work and all but the most 
basic services, form the bottom tier of 
society. (2)  The upper class of politicians, 
capitalists, many religious leaders, and 
academics live in gated buildings, are driven 
in chauffeured cars, and have body guard 
protections.  The middle class typically 
works full-time, has limited or no savings, 
pays cash for medical services, and rents 
their home in middle class neighborhoods.  

Upper Class

Middle Class

Lower Class



THE EIGHTIES

Starting in the 1980s reported crime began to rise in Brazil(3).  Crime in Brazil 
was not new, as the favelas had unreported crimes since their founding, but 
crime targeting the middle class increased in the major cities.

Members of the upper class were largely unaffected by this increase in crime 

(4).  The nature of class based housing means that the upper class lived in 
guarded communities and were protected by private security.  The middle 
class, possessing new wealth, also lacked an effective defense against crime 
associated increasingly with the drug trade, and often coming from the favelas 
that abutted middle class neighborhoods but where often walled off from 
upper class neighborhoods.  



THE BRAZILIAN GEN-X MOVIE

The Brazilian middle class matched its new found wealth, and the loosening 
of restrictions on movies, by consuming an increasing number of foreign 
films.  The Brazilian film industry was more than capable of producing films 
for the Brazilian audience, if it could find films that could hold the Brazilian 
middle class’s attention.

Many subjects were explored by Brazilian cinema from 1998 to 2008 (such 
as  Walter Salles’s Central do Brasil) , but the most popular movies all 
explored the same subject: crime and its origination in the favelas near 
major Brazilian cities.

http://www.imdb.com/title/tt0140888/
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CIDADE DE DEUS
Directed by Fernando Meirelles and Katia 

Lund, from a book written by Paulo Lins and 
adapted for film by Bráulio Mantovani.

The title is translated as “City of God” in the English 
subtitled version of the movie, although some versions call 

it “God’s Town,” technically a mistranslation.

Released: 2002  Language: Portuguese

IMDB Listing

http://www.imdb.com/name/nm0576987/
http://www.imdb.com/name/nm0576987/
http://www.imdb.com/name/nm0526199/
http://www.imdb.com/name/nm0526199/
http://www.imdb.com/name/nm0526199/
http://www.imdb.com/name/nm0526199/
http://www.imdb.com/name/nm0513130/
http://www.imdb.com/name/nm0513130/
http://www.imdb.com/name/nm1130251/
http://www.imdb.com/name/nm1130251/
http://www.imdb.com/title/tt0317248/
http://www.imdb.com/title/tt0317248/


WHAT MAKE CIDADE DE DEUS 
DIFFERENT?

*Like the pornochachada, sex is used as a 
comedic foil (the banana scene) but always as a 
foil to explore crime, in the case of Cidade de 
Deus, the murder of a man’s wife by a jealous 
husband.

*Like Cinema Novo, the origins of a criminal are as important as his or her 
actions, but unlike Cinema Novo there is no following of a neo-marxist 
dialectical party line, and there is no single reason for crimes.  Every character 
is condemned or built up based on a realistic rather than academic judgement 
of the morality of their actions.



WHAT MAKE CIDADE DE DEUS 
DIFFERENT? (CONTINUED)

*Unlike previous Brazilian film, Cidade de Deus is a dramatized take on a true 
story, Knockout Ned (actually named Manes the Chicken, but the name was 
changed for the English version because the meaning of chicken means ladies 
man in Brazil, and coward in the United States) was a real person, as was the 
gang war described, and some of the scenes where taken from news media 
photographs.  While Cinema Novo tried to stay abstract, films like Cidade de 
Deus went in for reality in exploring the social issues they were taking on.



DISCUSSION POINTS

*Lil ‘Ze,  Bene, and Buscape each represent a different path through life in the favela.  How does each of 
their paths represent a sea change in thinking compared to the neo-marxist dialectical films of the Novo 
Cinema?

*What role does government, social services, and society as whole play in creating the conditions in the 
favela?

*What role does the media play, and how does it play this role?

*Who represents the working class for the movie (the middle class is largely absent)?  

*Knockout Ned is a complex character.  Consider what he represents to the story.

*The upper class is represented by one character,  Tiago.  How does the upper class contribute to crime in 
the Favela?  



OTHER RELATED MEDIA

Cidade dos Homen (City of Men)

This television series continues the exploration of 
favela life.  Instead of trying to achieve a historical 
perspective, it tries to personalize the people living in 
the favelas, identifying the root causes of poverty, 
crime, and violence.
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ÔNIBUS 174
Directed by José Padilha and Felipe Lacerda 

from a screenplay written by Bráulio 
Mantovani.

The title is translated as “Bus 174” in the English subtitled 
version of the movie.

Released: 2002  Language: Portuguese

IMDB Listing
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WHAT MAKE ÔNIBUS 174 DIFFERENT?

*Like the Cinema Novo movement, Onibus 174 sees crime as caused by the 
institutions of society, in particular it points a finger at the Candelaria 
Massacre of July 23rd, 1993.  Unlike Cinema Novo it avoids neo-marxist 
dialectic (except where interviews bring it up in abstract) and attempts to use 
objective facts to understand the gunman Sandro Rosa do Nascimento’s life 
story.

*Onibus 174 is reflexive, being a journalistic form of media that uses 
journalistic media to analyze a real event.  Like Cidade de Deus, it uses real 
events to create a morality play that deals not with academic abstracts, but 
real life situations.



ÔNIBUS 174 REACTIONS

*The Sociologist in the movie caused an uproar in the Brazilian society for 
defending Sandro Rosa do Nascimento.  While the movie tried to look at the 
events of the hijacking of Onibus 174 from a neutral point of view, the Brazilian 
viewers of the movie reacted negatively to the portrayal of Sandro Rosa do 
Nascimento and a victim.  “Bandido bom é bandido morto!” is a saying 
commonly found amongst viewers of the film.  It translates roughly to, “the 
only good criminal is a dead criminal.”  This is in significant contrast to the 
reactions to the film in Europe, where the portrayal of Sandro Rosa do 
Nascimento as a victim was seen as a significant positive factor of the film.



DISCUSSION POINTS

*Unlike earlier films, Onibus 174 tried to balance criticism of society with criticism of the people 
committing the crimes.  How did it do this?

*What role does government, play in the tragedy of Onibus 174?

*What role does family play in Onibus 174?

*The victims of Onibus 174 come from the middle class neighborhood of Gavea.  What class issues are 
expressed by Nasciemento’s background and that of the bus passengers?  

*How does Nasciemento try to politicize his crime?  

*How does Nasciemento’s fate predict the growing frustration of the publish with violent crime?  



OTHER RELATED MEDIA

Ultima Parada 174 (Last Stop 174)

A fictional but fairly accurate retelling of the story of 
Sandro Rosa do Nascimento that makes an excellent 
counterpoint to the documentary Onibus 174.  This movie 
helps the viewer to understand what was happening as 
the news cameras rolled on June 12th, 2000.

http://www.imdb.com/title/tt1280567/
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TROPA DE ELITE

The title is translated as “Elite Squad” in the English 
subtitled version of the movie

Released: 2007  Language: Portuguese

IMDB Listing

Directed by José Padilha adapted from a book 
by Andre Batista from a screenplay written by 

John Kaylin and Bráulio Mantovani.
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WHAT MAKE TROPA DE ELITE 
DIFFERENT?

*While Cinema Novo condemned most structures of capitalist governments, 
Tropa de Elite takes the more realistic focus that Cidade de Deus placed on the 
favela and places it on the police and the citizens who live with favela violence.

*Tropa de Elite is particularly critical of police corruption, but without forgiving 
gang violence in the favelas.  It also looks critically at the role academics, social 
workers, and the upper class play in sustaining patterns of violence, two areas 
that where off limits from criticism by the Cinema Novo film maker.



DISCUSSION POINTS

*What role does corruption and violence play in making the police forces impotent to police the favela?

*How does the social worker contribute to status quo of the drug and violence problem?  Does it buy 
them their desired safety?

*Captain Nasciemento identifies a significant cause of violence in the favela.  What is his analysis?

*Several scenes where BOPE members torture drug dealers were cheered in Brazilian theaters.  What 
could this say about the viewers perceptions of crime and violence?  

*Like Cidade de Deus, the police are not a uniform good or evil.  Discuss the difference between 
Nascimento, Gouviea, Matais, Allunde, and the police seeking a payoff in the first scene.

*Discuss the issues presented by the comment in the first scene of BOPE having nothing in the wallet.



TRANSLATING RAP DAS ARMAS*
The music of Trope de Elite

Rap Das Armas translates into english 
as “Rap About Guns.”  It was 

performed in several versions by DJ 
Cidinho and DJ Doca.

*There are several versions of this song, so 
translation should be considered approximate.



Portuguese English Context

Para-papa-papa-pa-pa-papa
Para-papa-papa-pa-pa-pa-pa

Parapa-pappa-pa-pa-pa
 kla kla ki boom

Parapa-pappa-pa-pa-pa

No English Translation

This is an imitation of gunfire and the sound of 
weapons being loaded, often heard in the 

favela and often confuses translators to think 
the rapper is talking about eating.

Morro do Dendê é ruim de invadir, nos com 
os alemão vamos se divertir

Moro do Dende is tough to attack
when the cops come here, we are going to 

have a fight (fun).

Moro do dende is a favela in Sao Paulo, 
Brazil.  The term alemão vamos means 

“germans come” but the term germans is 
being used to mean police, likening their 

actions and uniforms to Nazi soldiers.

Porque no Dendê eu vou dizer como é que é, 
aqui não tem mole nem pra D-R-E

I am going to tell you about the rules here in 
Dende, because there is no chance here, 

even for the D.R.E.

DRE stands for Divisao de Repressao a 
Entorpecentes (Division of Narcotic’s 

Suppression), a branch of the Federal Police 
or Brazil.  Here the rapper is claiming that one 

of the most effective undercover narcotics 
investigation agencies has no ability to 

operate in his favela.  



Portuguese English Context

Pra subir aqui no morro até a BOPE treme
Não tem mole pro Exército, Civil nem pra PM

BOPE trembles before entering here in our 
neighborhood.  No chance for the army, Civil 

or Military Police

“Army, civil or P-M” means civil or paramilitary 
armed forces.  Mentioned is “bo-pe” short for 

the Batalhão de Operações Policiais 
Especiais or Special Police Operations 

Battalion, the most effective of the military 
police operating in Rio de Janeiro.

Eu dou o maior conceito para os amigos 
meus, mas Morro do Dendê, também é terra 

de Deus

I put my trust in my gang, because Morro do 
Dende was made / is blessed by God

“meus amigos” = my friends, but in context 
with the rest of the song it means my gang.  

Morro do dende is the favela but likely means 
the gang that controls the favela being 

blessed by god.

Chorus Chorus Chorus



Portuguese English Context

Vem um de 15 e o outro de 12 na mão
Vem mais um de pistola e outro com trois 

oitão

In comes one with a 15 and another with a 12, 
and another with a pistol and another with a 

“38” revolver.

The 15 is an American made AR-15 used by 
BOPE, while 12 refers to 12 gauge shotguns 

common world wide in police forces.  

Um vai de Uru na frente, escoltando o 
camburão, Tem mais 2 na retaguarda, mas 
tão de crock na mão.

One cop comes in an URU escorting a bullet 
proof cop car, while two cops in the back have 

nothing, nothing in their hands.

Uru are armored cars adopted by the police 
units (especially BOPE) because of the high 

casualties suffered by police in standard cars,

Amigos que eu não esqueço, nem deixo pra 
depois. Lá vem dois irmãozinhos de 762 
Dando tiro pro alto só pra fazer teste.

I cannot let these friends past, so up comes 
two gang members with 7.62 machine guns, 

firing them in the air as a test.

The police are seen as another gang, 
although they rarely have the equipment that 
the gangs have, or the willingness to use it.  
7.62 machine guns refer to AK-47s acquired 
from Cuba and Russia during the cold war 
that have made their way into the hands of 
the gangs, compared to the cops that have 
AR-15s and shotguns.



Portuguese English Context

De INA, INBRA, Tek, pisto Uzi ou de 
Winchester, É que eles são bandido ruim e 

ninguém trabalha, De AK47 e na outra mão a 
metralha

The INA, INBRA, Tek pistol, Uzi, or the 
Winchester, we are true bandits that cannot 
work because we have an AK47 in one hand 

and a machine gun in the other.

The reference to bandits recognizes the role 
of the gang as gunfighters whose skill with 

weapons allows them to avoid regular work.

Esse rap é maneiro eu digo pra vocês!  Quem 
é aqueles caras de M 16 ?

This is a really cool rap I am singing.  Look 
there though, who are those guys with the 

M16?
BOPE and other paramilitary police forces are 

equipped with M16s.

A vizinhança dessa massa já diz que não 
agüenta, na entrada da favela já tem ponto 
50.

My neighborhood / gang cannot stand this 
anymore, because they (the police) block the 

entrance with a 50 caliber machine gun.

Barricading in favelas that are experience 
surges of armed crime is a standard 
procedure for the Brazilian police, who often 
lack the resources to enter the favela where 
they will face gun battles and the chance of 
dead civilians.



Portuguese English Context

E se tu tomar um  pá, será q você grita? Seja 
de ponto 50 ou então de ponto 30. Are you going to scream when you are shot 

by a point 30 or point 50.

American supplied heavy weapons use 
English units.  The weapons referred to are 30 
caliber and 50 caliber machine guns used by 

Army units.

Mas se for alemão eu não deixo pra amanha, 
Acabo com o safado, dou-lhe um tiro de 

fazan.

But if I find a cop, I will not let him escape, 
instead I will kill the bastard with a pistol.

Porque esses alemão são tudo safado, vem 
de garrucha velha, dá dois tiro e sai voado, E 
se não for de revolver, eu quebro na porrada, 

E finalizo o rap detonando de granada!

All these cops are corrupt, carrying old 
shotguns that they shoot and run away, but if I 

forget my revolver I will beat them to death, 
and here is where I finish my rap with a 

grenade.

Brazilian police are notoriously corrupt.  



Footnotes



1. The long standing presence of a middle class as a significant portion of the 
national population is probably unique in South America and predates the 
economic expansions of the 1960s and 1970s.  See http://countrystudies.us/
brazil/30.htm for a discussion of Brazilian social class. 

2.  The lower class exists in an informal economic structure where traditional 
employment is often rejected, making attempts to fix issues of poverty difficult.  
Goods and services move through this system often without money, attached to 
barter or the movement of drugs or stolen goods.

3.  According to the United States Center for Disease Control the homicide 
rate in Brazil doubled in the period from 1980 to 2002.   http://www.cdc.gov/
mmwr/preview/mmwrhtml/mm5308a1.htm 

4.  A recent rise in kidnapping has started to change upper class opinions of 
crime.
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